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Abstract. Introduction. Kazakhstan’s ratification of the 2003 UNESCO Convention for the
Safeguarding of the Intangible Cultural Heritage (hereinafter referred to as the ICH) demonstrates the
importance of Kazakhstan’s political and cultural integration with other states. A deeper societal
understanding of the essence of ICH and the importance of its preservation contributes to
strengthening ties, promoting cultural exchange, and fostering mutual understanding between people.
Promoting ICH through museum initiatives and tourism and recreational practices not only
contributes to its preservation and safeguarding but also promotes interstate cooperation. Protecting
and preserving cultural heritage, including preventing its loss due to globalization or political
conflicts, are priorities for museums and tourism organizations specializing in ethnotourism. Goals
and objectives of this study are to analyze the processes of heritage preservation and public
presentation within the museum institutions and local communities, as well as to substantiate the role
and importance of state museums in sustaining tourist flows and enhancing the attractiveness of
tourism destinations. Materials and methods. The article is based on UNESCO documents and
resources on intangible cultural heritage (ICH). The authors used the method of museum attribution
offers a methodological framework for analyzing the representation of ICH in museum exhibitions
and its integration into museum communication practices. Other methods used in this study are
empirical observation and documentation Results. Despite significant scholarly achievements,
existing research has not yet provided a systematic understanding of the essence of museum
ethnographic monuments or the role of museums in their preservation and public presentation. Within
the national museum practice, there is a need to develop the concept of museum ethnographic
monuments within the framework of “museum ethnographic monument studies.” Research in the
museum sector should move beyond traditional approaches and evolve into interdisciplinary,
technology-oriented, and goal-driven research. It is particularly important to promote ICH within the
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context of the development of ethno-tourism and ecotourism. Conclusion. By promoting the ICH, the
museum creates and presents to the public a model of a particular intangible phenomenon. In this
context, the museum functions as a complex encoding mechanism that selects and studies cultural
phenomena and conveys them to society, while simultaneously creating a dynamic space for
interpreting the diversity of the ICH.

Keywords: cultural heritage, museography, cultural diversity, museum ethnography, living heritage,
cultural communication
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Anparna. Kipicne. Kazakcranasig KOHECKO 2003 xb11b1 Kabbuiaran MaTepHalIblK eMec MOJACHH
Mmypansbl (0yaan opi — MEMM) kopray Typansl KoHBeHIMSICHIH paTHUKaLusiIaybl €M eiaepl
apachIHJaFbl CasiICU-MOJEHHU BIKIAIIACTRIFBIHBIH 30p €KeHIH airakrtaiinel. MEMM MeH OHBI
KOpFayAblH MaHBI3IBUTBIFBIH KOFaMJ1a HEFYPIJIBIM TEPEH YFBIHY KaKETTIJIIT — aJjamIap apachlHIarbl
e3apa KaKblH/1acyFa, aIMacyFa KoHe e3apa TYCIHICTIKKe bIKNas eTeTiH gpakrop. MEMM-ni cakray,
KOpFayMEeH KaTap MYy3€WIeHIpy, TYypPUCTIK-PEKPEalMOHIbIK KbI3MET apKbUIbl HAacUXaTTay
MeMJIEKeTapalbIK bIHTBIMAKTACTBIKTHI apTThIpa Tycel. MoieHn MypaHblH kahaHnnany Hemece cascu
KAKTBIFBICTAp OCEPIHEH >KOMBUIBIN KETNEylH KamMTamachl3 €Ty, KOpFay, cakray icl My3eiliep MeH
ATHOTYPU3M OaFbITHIH/IAFbI TYPUCTIK MEKEMEJIEP/IiH Her13r1 OaFrbIThIHBIH Oipi. 3epmmeyodiy maxcamol
arcane minoemmepi. MEMM-ni My3elt KbI3METI )KYHECIHE ®KoHEe KaybIMIACTBIK OPTAChIHA CaKTay,
XalbplKKa YChIHYAbl Tamaay, MEMM  apkeiisl  TypuCTepll TypakTaHIbIpyJa, TYpPUCTIK
JTUCTUHALIMAIAFBl POJII MEH OPHBIH aifraktay. Mamepuanoap men adicmep. MaxanaHblH HeTi31
petinae matepuanabik emec MogeHu mypara (MEMM) kateictei KOHECKO-HBIH Ky>KaTTapbl MeH
pecypcTapbl anblHABL. ABTOpjap MaTepuaijblk emec MojeHu MypaHblH (MEMM) wmyseit
KepMeJepiH/ie KOpCeTUTylH *OHE OHBIH MY3€ilJlIKk KOMMYHHUKAIMSUIBIK ToXipuOenepre eHrisinyi
Tajzay YILIiH 9JICHAMAJIBIK HET13 KbI3METIH aTKapaThblH My3€illliK aTpuOyLus 9ICiH KoiaaHasl. by
3epTTeyJie KOJJaHbUIFaH Oacka o/icTepre SMIUPUKAJIBIK Oakpliay *oHE KyXKaTTaMaMeH MXYMBIC
JKaTabl.
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Homuoicenep. bipkatap FbUIBIMU KETICTIKTEpre Kapamacrtas, 3eprreyiep MEMM-HIH MoHIH XoHE
OHBl CaKTay MEH YCBIHyAaFbl MY3€WJEpIiH pejiH >KyHeml Typle TYCIHyAl KaMTamachl3 eTIenl.
Otangplk  Myseinmik Toxipubene MEMM-ni «My3elmik 3THOTpadUAIBIK  €CKepPTKIIITaHYy»
OaFBITBIHIA KOCA JAMBITKAH MYPHIC. My3eiIliK FBUTBIMHU 3€pTTEYIIEp AICTYPJIi YCTaHBIMHAH IIBIFBII,
MIOHAPAJIBIK-TEXHOJIOTUSUIBIK MaKcaTThl 3epTreyiiepre ynacybl Kaxer. MEMM-ni HacuxaTTaybl
ATHOTYPHU3M, JKOTYPHU3MI€ HETI3[CIreH TYPHUCTIK JCCTHHAIMS ICIHIE JaMbITy aca MaHbI3IbI.
Kopvimeinovl. Myseitne MEMM-ni Hacuxattay Oenrim Oip MaTepuanblK eMec KyObUIBICTBIH
MOJIEJIIH JKacaiIbl KoHe XalbIKKa Oepeni. by Typrpina My3eit MojieHu KyObUIbICTap bl TAHAAUTHIH,
3epTTEUTIH )KOHE XaJIBbIKKA KETKI3eTiH KYpAesi KoATay MeXaHU3Mi peTiHJe apeKeT erei, opi MEMM-
HIH aJIyaHTYpPJIUIITH TYCIHAIPYIIH AMHAMUKAIIBIK ©PICIH jKacalbl.

Tyiiin ce3aep: Monenu mypa, my3eorpadus, MOJICHH allyaHTYPIILTIK, My3€eHIIiK THOrpadus, KaH bl
Mypa, MOJICHH KOMMYHHKAIIUS
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AnHoTtauus. Beedenue. Patudukanus Kazaxcranom Konseniiuu FOHECKO 2003 roga o6 oxpane
HEMaTepualbHOrO KyJnbTypHOTro Hacienus (manee — HKH) cBumerenscTByeT 0 3HaUMMOCTH
MOJIUTUYECKOW U KyJIbTYpHOW HMHTErpalii CTpaHbl C APYTUMHU rocyaapctBamu. bonee rimybokoe
noHnManue obmectsoM cymuoctd HKH u BaxHOCTH ero coxpaHeHus: cnocoOCTBYET YKpPEIICHUIO
CBs3€H, pa3BUTHI0O OOMEHa W B3aUMONOHHMMaHUI0O Mexay moabMmu. [lomymspuzamms HKH
MOCPEACTBOM MY3€HHBIX HWHULMATUB W TYPUCTCKO-PEKPEALMOHHOW JEATEIbHOCTH HE TOJIBKO
o0ecrevynBaeT ero COXpaHeHHe U 3alUTy, HO U JIOMOJIHUTEIBHO CTUMYIHUPYET MEKIOCYIapCTBEHHOE
COTPYAHUYECTBO. 3alllUTa U COXpPAaHEHHE KYJIBTYPHOTO HACIEAHS — MPEIOTBPAIICHUE €TI0 YTpaThl
BCJIE/ICTBHE TTI00ATH3AIMH WK MTOJIUTUYECKUX KOH(PIUKTOB — SBISIOTCS MPUOPUTETHBIMU 3a]ja4aMU
JUISI My3€€B U TYPUCTHUUECKUX OPTaHU3aIlii, CTICIIMATTM3UPYIONIUXCS Ha 3THOTYypU3Me. [lens u 3adauu
OaHHOTO UCCIIEIOBAHUS 3aKIII0UAI0TCA B aHAIIM3E MPOIIECCOB COXPAaHEHUS U MyOIMYHOM Ipe3eHTaluu
Hacjeaus B paMKaX MY3€MHOW CHCTEMBI U MECTHBIX COOOIIECTB, a TaK)K€ B OOOCHOBAaHUHU POJU U
3HAUUMOCTU TOCYJAPCTBEHHBIX MY3€€B B YIEPKAHHHM TYPHUCTHUYECKOTO IOTOKAa M TOBBIIIEHUU
MIPUBJICKATETLHOCTH TYPUCTUYECKUX HampaBieHu. Mamepuanvt u memoosi. B OCHOBY crTarbu
nosioxkeHbl JAoKyMeHThl U pecypcsl FOHECKO, kacaromuecs HeMaTepHaIbHOTO KYJIbTYPHOTO
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Hacneaus (HKH). ABtopbl ucmonb3oBanM MeTOJ My3€HHON aTpuOyIMM, KOTOPBIH CIIy>KUT
METOA0JOTUYECKON OCHOBOM Ui aHanu3a penpe3deHtaunn HKH B My3eMHBIX HKCIO3MIMAX U €rO
MHTETpaly B My3€liHble KOMMYHHUKAIIMOHHBIE NMPAaKTUKU. K 4Kcity Ipyrux METOI0B, TPUMEHEHHBIX
B JIaHHOM HCCIIEJOBaHUM, OTHOCSTCS SMIHMpUYEcKoe HaOIrofeHue M padoTa ¢ JOKYMEHTaIHeil.
Pezynomamei. HecMOTps Ha psiJi HAyYHBIX JOCTHMIKEHMM, CYIIECTBYIOLINE MCCIEAOBAHUS HE AOT
CUCTEMHOI'0 MPEJCTABICHUS O CYUIHOCTH MY3E€WHBIX 3THOTpadUUYeCKUX MaMSITHUKOB WM O PO
My3€eB B UX COXPAHEHUH M Ipe3eHTaluu. B oTeuecTBeHHON MY3€iHOI mpakTHKe 11e1eco00pa3Ho
pa3palaTheiBaTh KOHUEMNIMIO MY3€WHBIX 3THOTpapUYeCKMX NaMSITHHUKOB B pPaMKaxX «My3eHHOTO
ATHOTpaUUECKOro NaMsATHUKOBeneHUs». HayuHble uccienoBaHus B My3eHHOW cdepe TOJIKHBI
BBINTH 3a paMKHM TpPaJUIMOHHBIX MOAXOAOB M TPaHC(HOPMHPOBATHCS B MEXIUCUUILUIMHAPHBIE,
TEXHOJIOTMYECKH OpHUEHTUPOBAaHHbIE W  LENeNoyararouiie usbickanud. KpaillHe  BakHO
nonyssspusupoate HKH B paMkax TypucTHUeCKMX HamnpaBlICHWM, OCHOBAHHBIX HAa 3THO- H
skoTypusMe. Bwuisoowi. Ilpogsuras HKH, myseil co3maer u mpencraBiser myOJuKe MOJENb
KOHKPETHOI'O0 HeMaTepuajabHOro (eHoMeHa. B 3TOM KOHTeKkcTe My3eil BBICTYNMAaeT Kak CIIOKHBIN
MEXaHU3M KOJAMPOBAHUS, KOTOPHII OTOMPAET U N3ydaeT KyJIbTypHBIE IBJICHHS, a TAK)KE TPAHCIUPYET
UX OOIEeCTBY, OAHOBPEMEHHO (HOPMUPYS IUHAMUYHOE MPOCTPAHCTBO JUIsI HMHTEPHpPETALUU
mHoroo0pasust HKH.

KioueBnbie cinoBa: KynerypHOoe Hacneaue, myseorpadus, KyJbTypHOE pa3HOOOpaszme, My3eiHas
STHOTpadus, )KUBOE HACIEIHE, KyIbTypHast KOMMYHUKAIHS
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MexXIUCUUIUIMHAPHBIE HWCCIIEJOBaHUs M IONOJIHEHME KOJUIEKIMH NaJE€OHTOJIOTHH, 300JI0THH,
apxeoJsoruu, apxeorpadur HOBBIMU MaTepuanamu (Ha 0aze Mmy3eeB «F'bUIBIM OpJIachD»).
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Introduction. In addition to the Convention Concerning the Protection of the World Cultural
and Natural Heritage, the Convention for the Safeguarding of the Intangible Cultural Heritage
(hereinafter referred to as the ICH Convention), adopted by UNESCO in 2003, stands as a key
international instrument for fostering cooperation among participating States. Kazakhstan, as a
Member State of the United Nations, has ratified the ICH Convention and participates as a State Party
(UNESCO, Browse the Lists of Intangible Cultural Heritage, https://ich.unesco.org/en/lists;
Ashimova, 2026)_ This engagement strengthens Kazakhstan’s position within the community of
UNESCO Member States. UNESCO’s initiative to safeguard intangible cultural heritage (ICH)
emerged in response to increasing concerns regarding the transformation and potential disappearance
of cultural traditions and practices developed over centuries. In the context of globalization and rapid
technological advancement, traditional cultural heritage faces heightened risks of change, erosion,
and loss. As a result, the preservation, interpretation, and presentation of ICH in museums, tourism,
and recreational activities have become essential components of lifelong learning, cultural tourism,
and the leisure industry.

Historical tourism and ethnocultural tourism can play a significant role in preserving and
developing cultural heritage. However, inadequate management of tourism may result in the
deconstruction, commodification, or excessive commercialization of cultural heritage. In the tourism
sector, both tangible and intangible cultural heritage are often treated as assets that can be converted
into resources and tourism products. Heritage sites, traditions, and cultural expressions typically serve
as focal points for interpretation and visitor engagement.

Inrecent years, UNESCO has increasingly focused on the relationship between cultural heritage
and tourism. A core principle of UNESCO’s approach is that communities, groups, and individuals
connected to cultural heritage must be the primary beneficiaries of tourism activities and should
assume a leading role in their planning and management. The knowledge, skills, and cultural practices
of heritage bearers and communities must be protected from unauthorized appropriation, misuse, or
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excessive commercialization, as these actions could threaten the viability and continuity of their
cultural heritage.

This perspective aligns with the principles of contemporary sustainable tourism, which
emphasize the active participation of local communities in the development, implementation, and
management of tourism programs. The World Tourism Organization (UNWTO) defines sustainable
tourism as the balanced interaction of three interconnected dimensions: environment, society, and
economy. This framework requires conserving and responsibly using natural resources, respecting the
cultures and values of local communities, supporting local economic development, and equitably
distributing the economic benefits generated by tourism.

Materials and Methods. Cultural tourism represents an interdisciplinary field that includes
both tangible and intangible values produced by societies throughout history, preserved across
generations. UNESCO documents and resources on intangible cultural heritage (ICH), especially its
digital databases, serve as key data sources for research in this area (UNESCO, Browse the Lists of
Intangible Cultural Heritage, https://ich.unesco.org/en/lists). The theoretical framework of this study
is further supported by the works of international and national scholars and experts specializing in
intangible cultural heritage.

A significant contribution to the study of intangible cultural heritage and its connection with
tourism is the bilingual Turkish-English volume Somut Olmayan Kiiltiirel Mirasin Gelecegi: Tiirkiye
Deneyimi / The Future of Intangible Cultural Heritage: Turkey’s Experience, edited by O. Oguz, E.
Olger, and S. Giircayir. The contributors analyze the role of intangible cultural heritage in Turkey’s
political, cultural, and tourism development, emphasizing the integration of ICH into the tourism
sector as a key element of the country’s economic growth (Somut Olmayan Kiiltiirel Mirasin
Gelecegi: Tiirkiye Deneyimi, 2013). Oguz’s research, which focuses on documenting, studying, and
promoting intangible cultural heritage, illustrates the systematic initiatives in Turkey to collect,
classify, document, and disseminate ICH (Oguz, 2003: 247-253).

Oguz’s Ankara’nin Somut Olmayan Kiiltiirel Mirasi, grounded in the documentation and
systematic study of intangible cultural heritage, offers a comprehensive account of activities at the
Intangible Cultural Heritage Museum in Ankara, Turkey, including exhibitions and collections. The
publication highlights diverse manifestations of Turkish intangible cultural heritage, such as
traditional national games. The section on ‘Social Practices’ details Turkish customs and traditions
related to the human life cycle, from birth to death (Oguz, 2012).

Oguz’s work, Somut Olmayan Kiiltiirel Miras Nedir? focuses on explaining and promoting the
principles, documents, and programs related to UNESCO’s Convention for the Safeguarding of the
Intangible Cultural Heritage, adopted on 17 October 2003. The publication has been expanded and
revised, with the fourth edition now available. Oguz asserts that Turkey’s accession to and ratification
of the UNESCO Convention demonstrates the nation’s commitment to safeguarding, continuity, and
sustainable transmission of the intangible cultural heritage of the Turkish people (Oguz, 2025).

The book Gelecekten Odiing Almak: Somut Olmayan Kiiltiirel Miras ve Siirdiiriilebilir
Kalkinma (Borrowing from the Future: Intangible Cultural Heritage and Sustainable Development)
by Professor Evrim Olger, an expert with the Turkish National Commission for UNESCO, holds
significant theoretical and methodological value. Olger focuses on the cultural dimension of
sustainable development and underscores the necessity to «raise awareness within society to bring
culture to the forefront as an essential component of sustainable development initiatives» (Olger,
2023: 12). By analyzing both the contributions and potential risks of the relationship between
intangible cultural heritage (ICH) and sustainable development, Olger establishes a theoretical
framework for understanding the complex dynamics of heritage safeguarding and sustainable
development.

In the research article Gelenegin Gelecegi: Somut Olmayan Kiiltiirel Miras Unsuru Olarak
Ashyklik (The Future of Tradition: Ashyklik as an Element of Intangible Cultural Heritage), Olger
analyzes traditional practices within the framework of intangible cultural heritage, focusing
specifically on the ashyklik tradition as a manifestation of intangible cultural heritage (ICH) (Olger,
2019: 39-45).
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Tuna Yildiz’s work, Somut Olmayan Kiiltiirel Miras Yonetimi: Sivil Toplum Katilimi
(Intangible Cultural Heritage Management: Civil Society Participation), explores the role of civil
society in managing and safeguarding intangible cultural heritage (Y1ldiz, 2020). Similarly, Ahmet-
Erman Aral’s study, Somut Olmayan Kiiltiirel Miras: Orgiin, Yaygin, Sargin Egitim, analyzes the
preservation, transmission, and development of intangible cultural heritage within formal, non-
formal, and informal educational contexts (Aral, 2020).

The reference work Intangible Cultural Heritage of the Republic of Kazakhstan, compiled by A.
B. Nauryzbayeva, S. P. Kulsariyeva, Zh. N. Shaigozova, and V. V. Shakhgulyari — members of the
National Commission of the Republic of Kazakhstan for UNESCO and UNESCO —introduced the
country’s first National Inventory of Intangible Cultural Heritage (Nauryzbayeva, Kulsariyeva, et al.,
2015). Kazakhstan’s participation in the Convention for the Safeguarding of the Intangible Cultural
Heritage has fostered increased interest among museum professionals and local communities in the
identification, safeguarding, and transmission of cultural heritage.

Under the academic supervision of A. Maulet, museum-based field expeditions in the Akmola
and North Kazakhstan regions documented and recorded manifestations of folk culture, followed by
scholarly analysis and inclusion in the National Inventory (Maulet, 2022). In this context, research
reports, catalogues, and scholarly collections form a significant part of the museographic corpus and
provide a scientific and informational foundation for documenting, interpreting, and safeguarding
intangible cultural heritage (National Report on the Implementation of the UNESCO Convention for
the Safeguarding of the Intangible Cultural Heritage, 2024).

A major component of the museographic corpus of the National Central Museum is the five-
volume ethnographic encyclopedia The Traditional System of Kazakh Ethnographic Categories,
Concepts, and Terms, produced through comprehensive research. This work provides a systematic
approach to the scholarly and educational interpretation of museum ethnography, addressing both
tangible culture and intangible cultural heritage. It serves as an advanced example of museum
interpretation and discourse, as well as the dissemination of research findings. The encyclopedia is
among the first comprehensive scholarly reference works in Kazakhstan dedicated to interpreting and
explaining intangible cultural heritage.

The encyclopedia compiles knowledge about intangible cultural heritage (ICH) based on field-
based ethnographic research by museum professionals and contributing authors. In the absence of
historical photographic documentation, graphic illustrations, drawings, and visual reconstructions
were used to represent and explain cultural phenomena. The development of museum collections
documenting intangible cultural heritage has emerged as a significant area within museum
ethnography. Ethnographic collections in museums encompass both tangible aspects of culture, such
as domestic life, economic activities, and traditional occupations, and intangible cultural heritage,
including traditions, beliefs, folklore, and other forms of cultural knowledge and practice.

A notable methodological and linguistic characteristic of the five-volume publication is its
application of specialized metalanguage to describe, interpret, and classify cultural phenomena within
historical, mythological, and ethnographic contexts. Consequently, the ethnographic encyclopedia
serves as a significant scholarly foundation for documenting elements of intangible cultural heritage
for inclusion in Kazakhstan’s National Inventory and for preparing documentation for submission
within the UNESCO framework (The Traditional System of Kazakh Ethnographic Categories,
Concepts, and Terms, 2017).

The illustrated catalogue Kazakhstan’s Living Heritage (2024) exemplifies Kazakhstan’s
applied research and documentation practices, having been prepared as part of the country’s
implementation of the UNESCO Convention. This publication outlines methods for inventorying
Kazakhstan’s intangible cultural heritage and presents descriptions and illustrations of the fourteen
ICH elements from Kazakhstan inscribed within the UNESCO intangible cultural heritage
framework. Accordingly, the catalogue demonstrates national expertise in identifying, documenting,
interpreting, and safeguarding intangible cultural heritage (Kazakhstan’s Living Heritage, 2024).

Experts from the National Committee for Intangible Cultural Heritage have developed the
Guidelines on Comprehensive Measures for the Preservation and Revitalization of Traditional Crafts
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in Kazakhstan. This publication consolidates practical and methodological information regarding the
definition of intangible cultural heritage, criteria for identifying and selecting ICH elements, and
strategies for developing a national database of traditional craftspeople and artisans. As a result, it
serves as a key methodological resource for the documentation, preservation, and revitalization of
Kazakhstan’s traditional craftsmanship (Guidelines on Comprehensive Measures for the Preservation
and Revitalization of Traditional Crafts in Kazakhstan, 2022).

Volume I of Intangible Cultural Heritage of the North Kazakhstan Region: Expeditionary
Research, compiled by A. Maulet, presents recent research findings on the preservation and
safeguarding of intangible cultural heritage (ICH) in northern Kazakhstan. Musical works
documented during the field expedition and performed by local traditional musicians were transcribed
into musical notation for the first time. The materials collected through field research by specialists
from the National Museum offer a substantial empirical foundation for analyzing both tangible and
intangible cultural heritage of the Kazakh people, with particular emphasis on regional characteristics
(Maulet, 2022).

Specialized museum dictionaries have addressed terminology related to cultural heritage and
intangible cultural heritage, indicating that ICH is a significant focus within museum-based heritage
studies (Kartayeva, Bekseitov, 2018: 320) The participation of various specialized disciplines in the
musealization of ICH, along with their attention to specific aspects of its safeguarding and utilization,
requires an interdisciplinary approach that combines museological methodology with techniques
from related fields.

The method of museum attribution offers a methodological framework for analyzing the
representation of ICH in museum exhibitions and its integration into museum communication
practices. In this study, empirical observation and documentation were utilized to investigate
international practices in safeguarding intangible cultural heritage. This aspect of the research
included field visits to China, Turkey, and Azerbaijan, countries recognized for their established
practices and extensive experience in the safeguarding, documentation, and promotion of ICH. These
visits facilitated direct observation and documentation of relevant approaches and practices within
their respective cultural and institutional contexts.

The Relevance of Developing Intangible Cultural Heritage through Tourism and Recreational
Activities

Rapid social, economic, and cultural transformations worldwide, together with continuous
technological development, are increasingly shaping local cultural values. These processes have
heightened the importance of UNESCO’s efforts to safeguard cultural heritage. The 2003 Convention
for the Safeguarding of the Intangible Cultural Heritage emerged in response to the growing need to
protect cultural practices and expressions threatened by globalization and has also contributed to the
development of approaches to their musealization. Within this framework, museums dedicated to
intangible cultural heritage (ICH) have become important cultural institutions that provide visitors
with opportunities to acquire knowledge and gain first-hand experience through diverse exhibition,
interpretation, and participatory practices.

In this context, the Intangible Cultural Heritage Museum in Beypazari, one of Turkey’s
pioneering museums of applied cultural heritage, provides an illustrative example of the role those
recreational activities can play in safeguarding, presenting, and transmitting ICH to future
generations. Its activities demonstrate the potential of museums not only to preserve cultural heritage
but also to engage visitors actively with living cultural practices. Such an approach is particularly
significant for strengthening the relationship between museums, recreation, and cultural tourism.

Museum activities and tourism are closely interconnected. One example is the «Bursa 1001
Nights" Storytelling Festival, which has gained recognition in both domestic and international
tourism and is organized with the active involvement of Bursa’s Museum institutions. The festival
illustrates how living cultural expressions, storytelling traditions, museum activities, and tourism can
be integrated to promote intangible cultural heritage while providing participatory cultural
experiences for visitors.
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Almost all museums specializing in ICH in Turkey have been incorporated into tourism
programs. These include the Ankara Intangible Cultural Heritage Museum (2013) and the Intangible
Cultural Heritage Museum of Kahramanmaras Dulkadiroglu Municipality (2019). Other museums
associated with the safeguarding and presentation of living cultural heritage include the Beypazari
Living Museum (2007), Unye Living Cultural Heritage Museum (2009), Bursa Living Culture
Museum (2018), Adiyaman University Museum of Living Cultural Treasures (2018), NEVU
Cappadocia Living Heritage Museum at Nevsehir Hac1 Bektas Veli University (2019), and Boyabat
Living Cultural Heritage Museum (2020).

In addition, the Intangible Cultural Heritage Museum (2005), operating within the Turkish
Folklore Application and Research Center at Ankara Hac1 Bayram Veli University, functions as an
educational and methodological laboratory for professional training. Through the integration of
academic instruction, museum practice, and heritage interpretation, the museum helps prepare
specialists capable of promoting the interconnected development of museums and tourism (Oguz,
Olger, Aral, 2018; APR).

UNESCO, through this Convention, introduced a new approach characterized by a shift from
«safeguarding without people» to ‘safeguarding with people and for humanity’. The Convention
underscores the significance of preserving cultural heritage as a living and continuously transmitted
phenomenon, with particular emphasis on the individuals and communities who create, practice, and
transmit it. Metin Ekici and Pinar Fedakar contend that the Convention highlights the essential role of
new generations and cultural spaces in safeguarding intangible cultural heritage. Consequently,
museums are increasingly recognized as institutions responsible for identifying, researching,
evaluating, safeguarding, presenting, and systematically teaching cultural values on a scholarly basis
(Ekici, Fedakar, 2013: 53-59).

The symposium titled Musealization of Intangible Cultural Heritage, organized by the Turkish
Folklore Application and Research Centre (THBMER) of Gazi University from 4 to 6 March 2004,
constituted a significant advancement in the musealization and promotion of intangible cultural
heritage in Turkey. This event also contributed to broader initiatives aimed at preserving cultural
diversity and enhancing intercultural relations between countries (Y1ldiz, 2020: 100; Aral, 2020: 157).
In alignment with the principles introduced by the 2003 Convention, the concept of the museum was
reconsidered and expanded. In 2007, the International Council of Museums (ICOM) integrated the
concept of ‘intangible heritage’ into the evolving framework of museum practice, facilitating a
transition from an exclusively object-centered approach to a more human- and community-centered
conception of museums.

Within this expanded framework, museums are regarded as permanent, non-profit institutions
serving society by researching, collecting, conserving, interpreting, and exhibiting both tangible and
intangible heritage. Museums are expected to remain open to the public, accessible, and inclusive,
while promoting diversity and sustainability. They must operate and communicate ethically and
professionally, increasingly involving communities in their activities and providing diverse
experiences for education, enjoyment, reflection, and knowledge sharing.

The growth of tourism has generated new formats for presenting intangible cultural heritage,
allowing tourists to engage more directly with living traditions and cultural practices. This
engagement can foster a deeper understanding of local cultures and offer visitors opportunities to
become familiar with the traditions, knowledge, and practices of host communities. However,
safeguarding and sustainably developing intangible cultural heritage require ongoing institutional,
social, and economic support.

Evrim Olger provides a critical perspective on the relationship between the musealization of
intangible cultural heritage, the tourism industry, and the tourism economy. Under the theme ‘The Pot
Will Not Boil Unless One Earns through Labor: Inclusive Economic Development’ she analyzes the
relationship between intangible cultural heritage and economic development through agriculture,
traditional craftsmanship, and tourism. In the section titled ‘Own Pot Does Not Cook Food by Itself:
Food Security’ she explores the processing of livestock products, traditional methods of processing
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natural resources, horticultural practices, and their connections to food and culinary culture within the
context of sustainable development goals.

Within the theme Many Guests, Much Trade: Overcommercialization and Tourism, Olger
investigates several potential risk areas, including excessive commercialization, overtourism, over-
heritagization, over-professionalization, and decontextualization. She emphasizes the necessity of
maintaining a balance among tourism development, commercialization, and the safeguarding of
intangible cultural heritage. Olger contends that transforming traditional heritage into an economic
tourism resource may accelerate cultural transformation, conceptualizing these developments within
a broader ‘risk zone’ framework (Olger, 2023: 148).

Advancing the Promotion and Development of Intangible Cultural Heritage through Museums

Within States Parties to the Convention, the creation of specialized museums and museum
exhibitions has emerged as a prevalent strategy for safeguarding, promoting, and developing
intangible cultural heritage (ICH). These exhibitions, including dedicated galleries and both
temporary and permanent displays, are typically organized thematically according to ICH elements
recognized by the UNESCO framework and national inventories. Such strategies facilitate the
interpretation and presentation of intangible heritage within broader cultural and social contexts.

The Intangible Cultural Heritage Museum in Chengdu, China, ranks among the world’s largest
and most comprehensive institutions dedicated to ICH. Its organizational structure aligns with
China’s national policies for safeguarding and promoting intangible cultural heritage and adheres to
the principles of the 2003 UNESCO Convention for the Safeguarding of the Intangible Cultural
Heritage. The museum’s activities are structured across several key areas to ensure comprehensive
representation and interpretation of ICH.

The museum features permanent exhibition halls dedicated to China’s ICH elements inscribed
on UNESCO lists, with displays organized by typological, geographical, and thematic criteria. It also
offers demonstration laboratories and workshops focused on traditional crafts, a research center
specializing in traditional technologies, and open spaces and performance stages where heritage
practitioners and bearers present various forms of traditional arts and knowledge, such as shadow
puppetry, calligraphy, and traditional medicine. Additionally, gastronomic areas acquaint visitors
with traditional food culture, while research laboratories and a digital documentation center facilitate
the systematic study and preservation of ICH.

A distinctive feature of the museum is its system of long-term residencies for practitioners and
masters of intangible cultural heritage who have received official national recognition. The museum
also facilitates interdisciplinary research, bringing together anthropologists, cultural studies scholars,
specialists in traditional technologies, and heritage bearers. Its principal activities include developing
comprehensive ICH databases, conducting research on traditional craft technologies at the
intersection of the humanities and technical sciences, organizing international exhibitions involving
countries and regions across Asia, Europe, and Africa, and participating in projects led by UNESCO
and the International Information and Networking Centre for Intangible Cultural Heritage in the Asia-
Pacific Region (ICHCAP).

The museum is further distinguished by its advanced digital infrastructure. Virtual reality
facilities, interactive multimedia panels, digital catalogues, and online platforms are utilized to offer
immersive engagement with traditions, customs, rituals, festivals, and craft-making processes. Digital
technologies also support the documentation, preservation, and modeling of ICH practitioners’
techniques and practices. In this context, digitization is considered an essential and equally significant
form of museum representation, substantially broadening public access to and engagement with
intangible cultural heritage.

Within the broader framework of national intangible cultural heritage (ICH) policy and the
creative industries, the Chengdu ICH Museum plays a significant role in the city’s strategy to position
itself as an international tourism destination, a center for creative industries, and an interregional
platform for the exchange of intangible cultural heritage. The museum demonstrates how ICH can
serve as an essential element of cultural diplomacy, regional development, the craft economy, and the
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construction and reinforcement of national identity (Chengdu Museum
https://www.cdmuseum.com/en/zhanlan/).

The Ankara Intangible Cultural Heritage Museum, inaugurated on 15 June 2013 in the historic
district of Ankara Kalesi (Ankara Castle), was the first institution in Turkey to specialize exclusively
in intangible cultural heritage (ICH). The museum features exhibitions on Turkish traditions and
customs, traditional crafts, rituals, ceremonial practices, and gastronomy. It also includes interactive
spaces for education and hands-on learning, laboratories for documenting oral heritage and traditional
music, and dedicated areas for engagement and collaboration with local communities.

Rather than serving solely as a repository for collections, the museum enables intangible
cultural heritage to be experienced, practiced, and transmitted within its environment. Through
diverse participatory activities, various cultural traditions and practices are revitalized and presented
in experiential formats. Traditional performances and forms of play showcased at the museum include
Karagoz-Hacivat shadow theatre, orta oyunu (traditional Turkish improvisational theatre), meddah
storytelling, village theatrical performances, and children’s games. Visitors may also engage in
workshops to create traditional Turkish patterns using wooden printing blocks and natural dyes.

A broad spectrum of cultural expressions and social practices are staged and interpreted within
the museum. These include Turkish folk tales, folk songs, traditional narratives, lullabies, and
storytelling gatherings, as well as symbolic representations of customary rituals and life-cycle
traditions. Notable examples are kina gecesi (henna night), dis hedigi (the celebration of a child’s first
tooth), customs related to a young man’s departure for military service and his mother’s preparations,
and henna rituals associated with traditional weddings. Through these performances and participatory
activities, visitors gain insight into both the external forms and the cultural meanings and social
contexts of these traditions.

The museum’s spatial organization is guided by the principle of dynamically representing living
cultural practices. Thematic galleries focus on traditional craftsmanship, music, gastronomy, and oral
traditions, including tiirkii (folk songs), masal (folk tales), and the ashyk gelenegi (minstrel tradition).
Specialized workshops are offered for crafts such as ahsap oyma (wood carving), bakir isciligi
(copper craftsmanship), and kilim dokuma (kilim weaving). Additionally, the museum features a
performance space for traditional dances, such as halay and zeybek, and for musical performances.

A distinctive aspect of the Turkish approach to safeguarding intangible cultural heritage, as
exemplified by this museum, is its multifunctionality. Each heritage element may simultaneously
serve exhibition, performative, educational, and transmission purposes. Intangible cultural heritage is
thus presented not as a static object, but as a living practice that can be demonstrated, experienced,
interpreted, and transmitted within the museum. The museum also collaborates actively with ICH
practitioners, heritage bearers, and local communities, facilitating their direct involvement in the
safeguarding, representation, and intergenerational transmission of intangible cultural heritage.

In the activity-based approach adopted by the museum, heritage bearers are recognized as active
participants in museum practice rather than as objects of representation. This approach is realized
through regular workshops led by traditional craftspeople, open sessions with folk musicians and
storytellers, educational programs for children and youth, and thematic weeks dedicated to specific
cultural traditions, such as a gastronomic week on Anatolian cuisine. Emphasis is placed on the
intergenerational transmission of knowledge and skills, aligning with the principles of the UNESCO
Convention for the Safeguarding of the Intangible Cultural Heritage.

Educational and Research Initiatives

Regarding educational and research activities through collaborations with several universities
in Ankara, such as Hacettepe University and Gazi University, as well as with research institutes
specializing in ethnology and folklore. These partnerships facilitate the implementation of
educational programs on intangible cultural heritage, the organization of lectures and seminars on
documentation methodologies, and the conduct of scholarly research in areas including traditional
craft technologies, musical anthropology, and gastronomic heritage (Ekici, Fedakar, 2013: 55-60;
Aral, 2020: 110-119).
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Digitization and documentation activities represent another significant aspect of the museum’s
work. These efforts encompass the development of digital archives for traditional crafts and oral
traditions, the creation of video repositories documenting workshops and demonstrations, and the
production of three-dimensional models of traditional craft tools and technologies. These digital
resources support the documentation and preservation of cultural knowledge while enhancing its
accessibility for research, education, and future generations.

The Educational and Methodological Museum of Intangible Cultural Heritage, located within
the Department of Turkish Folklore at Ankara Hac1 Bayram Veli University, advances knowledge and
skills related to traditional craftsmanship and broader Turkish cultural traditions. Exhibitions feature
examples of folk crafts, a reconstructed interior of a traditional Turkish pastoralist dwelling in a yayla
(highland summer pasture), and traditional Turkish clothing. Through these representations, the
museum conveys knowledge of traditional worldviews, cultural practices, and craftsmanship. The
establishment of the Gdlbasi Intangible Cultural Heritage Museum by the Golbasi District
Municipality in Ankara further exemplifies the outcomes of systematic activities within Turkey’s
national framework for safeguarding intangible cultural heritage (Oguz, 2003: 111-115).

The Intangible Cultural Heritage Museum established by Golciik Municipality exemplifies a
community-oriented museum model in Turkey. Its mission is to document and visually represent the
region’s living cultural practices while facilitating their intergenerational transmission. Located in
Kocaeli Province, the museum is part of a local cultural strategy to safeguard traditional practices of
the Marmara Region and to strengthen regional cultural identity. It is recognized as one of the earliest
examples of a municipal-level intangible cultural heritage museum, indicating that safeguarding
intangible cultural heritage can be achieved effectively at the local government level, rather than
solely through centralized state institutions.

The museum is organized according to the structural model of a traditional Turkish house,
adapted to integrate multimedia approaches to heritage interpretation. Thematic rooms are dedicated
to regional crafts; exhibitions reconstruct aspects of traditional daily life, such as the kitchen, guest
room, and workshop; and spaces are provided for musical practice and interactive activities for
children and young people. This approach enables the museum to move beyond the display of
individual objects, reconstructing a holistic cultural environment in which tangible objects, practices,
knowledge, and social contexts are presented as interconnected aspects of living heritage.

The museum places particular emphasis on traditional crafts characteristic of the Marmara
Region, such as wood carving, traditional furniture making, textile production, copper craftsmanship,
and various decorative and applied arts. Regularly scheduled workshops transform the museum into
an ongoing space for hands-on cultural practice, rather than a solely exhibition-focused institution.
This model allows visitors to observe traditional knowledge and skills as living practices and, when
appropriate, to participate directly in their transmission.

Museum staff conduct field-based documentation activities, such as interviews with heritage
bearers and practitioners, audiovisual documentation of customs and traditional craft processes, and
the collection and recording of local folklore. The materials produced through this fieldwork are
incorporated into multimedia displays, thereby integrating field documentation, museum
interpretation, research, and public engagement within a unified institutional framework.

The Golciik Museum exemplifies a community-based approach to intangible cultural heritage
(ICH) in Turkey. Serving as a catalyst for a sustainable local craft economy, the museum’s strategy
aligns closely with UNESCO’s international principles for safeguarding ICH. Additionally, the
museum plays a significant role in shaping cultural policy and advancing regional development. It
demonstrates the practical implementation of the 2003 Convention at the local level, provides an
effective model for municipal participation in ICH safeguarding, illustrates mechanisms for
integrating intangible cultural heritage into regional sustainable development, and offers practical
experience in connecting museum activities with creative craft industries.

Within the broader Turkic cultural context, the Golciik Museum stands out as an institution that
integrates multiple functions within a single community-oriented model. The museum has contributed
to the cultural branding of the Kocaeli region and actively participates in Turkey’s national ICH

IR 1501



Asian Journal “Steppe Panorama” 2026. 13 (5)

programmes. Its experience demonstrates that, even within a relatively small urban community,
intangible cultural heritage can serve as a foundation for territorial identity and sustainable
development (Somut Olmayan Kiiltiirel Mirasin Gelecegi: Tiirkiye Deneyimi, 2013).

The Karagdz Museum in Bursa is recognized as a significant institutional site dedicated to
intangible cultural heritage in Turkey. It serves as a cultural and educational center focused on the
systematic safeguarding, study, transmission, and public accessibility of the traditional shadow
theatre of Karagdz and Hacivat, a prominent form of Turkish folk dramatic tradition. Established to
represent and sustain the shadow-theatre tradition within Turkey’s contemporary cultural landscape,
the museum is closely integrated into the historical and cultural environment of Bursa.
(https://www.bursamuze.com/karagoz-muzesi).

The museum’s structural model encompasses three principal functions. First, the exhibition
space presents the historical evolution of Karagdz theatre, its character system, and its material
components, including traditional figures crafted from translucent animal hide, stage elements, and
tools used by craftspeople and performers. Second, workshops and practical laboratories offer hands-
on instruction in traditional figure-making techniques and introduce participants to established
performance styles. Third, as a living heritage center, the museum regularly hosts performances
featuring local practitioners, performers, and craftspeople. This model reinforces the community’s
active role in safeguarding and transmitting its cultural heritage.

The Karag6z Museum regards shadow theatre not only as a historical legacy but also as a living
social practice. This perspective aligns with the principles of the UNESCO Convention for the
Safeguarding of the Intangible Cultural Heritage. A participatory, community-based model is central
to the museum’s heritage representation, with performers serving as living practitioners and bearers of
the tradition. Simultaneously, the repertoire and performance styles remain open to dynamic
transformation, allowing the tradition to adapt to and engage with contemporary urban culture.

To promote intangible cultural heritage, the museum supplements its exhibition and
performance activities with systematic educational programs. These initiatives include interactive
guided programs for schoolchildren, seminars on theatre anthropology, traditional performance
practices, and intangible cultural heritage studies, as well as research projects examining the regional
characteristics of Karagdz theatre, its development during the Ottoman period, and its contemporary
transformations. Through these activities, the museum integrates heritage safeguarding with
education, research, public participation, and cultural transmission.

By encompassing a wide range of practices related to storytelling and traditional performance,
the Karagdz Museum serves as a local model for the institutionalization of intangible cultural heritage
in Turkiye. Key characteristics of this model include partnerships between municipal authorities and
local communities, integration of cultural heritage with urban tourism and creative industries, and
adaptation of traditional theatre to contemporary channels of cultural communication through
festivals, animation programs, public performances, and other cultural events. In doing so, the
museum demonstrates how a traditional performance form can be safeguarded as cultural heritage,
transmitted as a living practice, incorporated into contemporary cultural life, and utilized as a resource
for local cultural and tourism development.

The Karagéz Museum holds strategic significance in shaping and reinforcing the cultural
identity of Bursa. By integrating both tangible and intangible aspects of traditional shadow theatre
within a comprehensive museum framework, the institution ensures the viability of intangible cultural
heritage (ICH), supports intergenerational cultural transmission, and enhances the international
visibility of Turkey’s theatrical heritage (https://www.bursamuze.com/karagoz-muzesi).

The Golbasi Intangible Cultural Heritage Museum, established through collaboration between
Go6lbast Municipality and the Turkish Folklore Application and Research Centre (THBMER) at
Ankara Haci Bayram Veli University, was developed to safeguard Golbasi’s intangible cultural
heritage and facilitate its transmission to future generations. Additionally, the museum aims to
strengthen the region’s potential for cultural tourism and to increase public awareness and
appreciation of its cultural heritage.
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During the museum’s establishment, experts conducted extensive long-term field research in
the Golbast district to identify, document, and interpret local manifestations of intangible cultural
heritage. The museum places particular emphasis on family traditions and social practices associated
with various stages of the human life cycle, from birth to death. Cultural heritage is presented through
both material objects and interactive interpretive methods. To facilitate the transmission of cultural
heritage to future generations, the museum encourages visitors to actively participate in cultural
experiences rather than remain passive observers. This participatory approach transforms the museum
into a space where local traditions are experienced, interpreted, and transmitted rather than simply
displayed (https://www.ankaragolbasi.bel.tr/golbasi-somut-olmayan-kulturel-miras-muzesi).

The Inner Mongolia Museum is located in Hohhot, the capital of the Inner Mongolia
Autonomous Region in northern China. The intangible cultural heritage of Inner Mongolia is an
integral part of China’s traditional cultural heritage and a significant expression of the historical
experience, knowledge, cultural practices, and spiritual values accumulated by local communities
over generations. Its safeguarding and interpretation therefore contribute not only to the preservation
of regional cultural traditions but also to a broader understanding of cultural diversity and human
civilization.

One of the museum’s important spaces for representing and interpreting this heritage is the
ethnographic exhibition hall devoted to the National Intangible Cultural Heritage of Inner Mongolia.
The exhibition provides an institutional setting for the study, interpretation, and public presentation of
representative forms of ICH associated with the peoples of Inner Mongolia. Through the
documentation and interpretation of these cultural practices, the museum contributes to the
preservation of cultural memory, the transmission of traditional knowledge, and the strengthening of
cultural identity. In this respect, the exhibition demonstrates how museum institutions can provide an
important cultural and educational foundation for sustaining intangible cultural heritage while
situating regional traditions within the broader context of China’s cultural development.

Established in Hohhot in 1957 to mark the tenth anniversary of the Inner Mongolia Autonomous
Region, the Inner Mongolia Museum houses a collection of more than 44,000 objects related to the
region’s ethnic and cultural history. The museum’s holdings include rare and historically significant
artifacts preserved in China, with notable collections associated with the Xiongnu, Xianbei, Khitan,
Mongols, and other northern peoples and communities. These materials offer critical evidence for
understanding the evolution of ancient nomadic civilizations, patterns of ethnocultural interaction,
and the region's historical dynamics.

Recognized as a leading museum institution in northern China, the Inner Mongolia Museum
serves as a major research and educational center dedicated to the systematic representation of the
region’s ethnocultural history, the ethnographic interpretation of its archaeological heritage, and the
traditional cultures of its diverse ethnic communities. After China joined the UNESCO Convention
for the Safeguarding of the Intangible Cultural Heritage, the museum’s ethnographic gallery was
reorganized to emphasize intangible cultural heritage (ICH). Exhibitions and research programs
focused on ICH aim to represent the cultural diversity of Inner Mongolia, the historical continuity of
its ethnic communities, and the safeguarding of traditional cultural practices in contemporary
contexts.

Traditional craftsmanship, musical and performing arts, elements of nomadic culture, and
ethnic ritual practices are highlighted as essential components of the region’s cultural identity. This
approach positions the museum as both a repository for historical artefacts and a platform for the
revitalization, interpretation, and public communication of cultural heritage.

A distinctive aspect of the Inner Mongolia ICH exhibition is its portrayal of traditional practices
as interconnected systems of knowledge, skills, material culture, and social experience. The
exhibition features the construction and dismantling of the traditional Mongolian dwelling, the ger
(yurt), as well as temporary shelters, such as hunters’ shelters made from birch. It also includes
traditional technologies and transportation, such as carts, and water transportation, including boats.
Traditional medical practices are represented by techniques such as therapeutic massage, surgical
procedures, and acupuncture, while traditional sporting practices are exemplified by Mongolian
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wrestling. The museum further presents elements of traditional Mongolian military and martial
culture. Collectively, these displays demonstrate a distinctive approach to the musealization, and
interpretation of intangible cultural heritage compared to practices in other national contexts.

Located along China’s northern frontier, the Inner Mongolia Autonomous Region represents a
distinctive cultural and geographical landscape. The region’s diverse ethnic communities have
preserved rich historical and cultural traditions developed over centuries. Through accumulated
knowledge, skills, labor, and creativity, these communities have produced a range of intangible
cultural heritage, cultural practices, and expressions unique to the region. Collectively, these
traditions form a significant component of humanity's broader cultural heritage and demonstrate the
historical continuity and diversity of Chinese civilization.

Currently, Inner Mongolia features 98 projects encompassing 106 protected elements listed in
the National List of Intangible Cultural Heritage. The permanent exhibition showcases 68 forms of
intangible cultural heritage (ICH) from Inner Mongolia, offering visitors a comprehensive
interpretation of traditional culture and highlighting the contributions of the region’s various ethnic
communities to China’s diverse and interconnected cultural landscape. The exhibition emphasizes
both the safeguarding of individual heritage elements and their connections to collective memory,
regional identity, cultural continuity, and intergenerational transmission.

The transmission, ongoing development, and enrichment of this heritage for future generations
are key objectives for safeguarding valuable cultural resources. Within the museum’s interpretive
framework, intangible cultural heritage (ICH) is linked to strengthening social cohesion, maintaining
shared cultural values, supporting individual cultural development, and enhancing community life.
Accordingly, the museum has established a comprehensive model to promote and transmit the
intangible cultural heritage of Mongolian communities in Inner Mongolia.

The Inner Mongolia Museum holds significant relevance for research in cultural studies and
museology, serving as a major scientific and institutional center for the safeguarding, study,
interpretation, and transmission of ethnocultural heritage in northern China. The museum’s practices
integrate advanced digitization methods and information technologies with traditional forms of
representation, such as staged reconstructions, photographic collages, scale models, mannequins, and
other visual and spatial techniques. By combining digital, visual, material, and performative forms of
representation, the museum presents intangible cultural heritage as a dynamic phenomenon, rather
than limiting interpretation to material objects (Inner Mongolia National Museum
http://www.goinnermongolia.com.cn/).

In 2010, the nomination ‘Traditional art of Azerbaijani carpet weaving in the Republic of
Azerbaijan’ was inscribed on UNESCO’s Representative Representative List of the Intangible
Cultural Heritage of Humanity (Azerbaijan — ICH https://ich.unesco.org/en/state/azerbaijan-AZ?
info=elements-on-the-lists). Following this international recognition and the safeguarding of this
heritage element within the UNESCO framework, the Azerbaijan National Carpet Museum expanded
its activitieits activities s to incorporate the principles and objectives of safeguarding and promoting
intangible cultural heritage (ICH).

The Azerbaijan National Carpet Museum, a leading cultural institution in Baku, houses one of
the world’s most significant collections of Azerbaijani carpets and traditional crafts. The museum was
established through the efforts of Latif Karimov, a renowned scholar, carpet expert, artist, and
educator, recognized for his systematic study of Azerbaijani carpet weaving and as the author of the
foundational work Azerbaijani Carpet. Founded in 1967, the museum relocated to its current purpose-
built premises in 2014. The contemporary building, designed by Austrian architect Franz Janz,
features a distinctive architectural form resembling a rolled carpet.

The museum’s collection of Azerbaijani carpets, dating from the seventeenth to the twentieth
centuries, represents a range of regional schools and traditions of carpet weaving. The museum also
houses more than 10,000 objects, including textiles, metalwork, ceramics, jewellery, traditional
clothing, embroidery, and other forms of decorative and applied art. As such, the Azerbaijan National
Carpet Museum serves not only as a repository of historical collections but also as a centre for
research, safeguarding, interpretation, and promotion of national culture and traditional
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craftsmanship. Through these activities, the museum demonstrates the cultural significance of
Azerbaijani carpet weaving at both national and international levels.

In 2004, with the museum's involvement, the Law on the Protection and Development of
Azerbaijani Carpet Art was developed and adopted. This legislation established key measures to
safeguard and develop the tradition of carpet weaving, such as compiling a collection of Azerbaijani
carpets, providing state support for traditional craftsmanship, and training specialized research and
methodological personnel.

A distinctive feature of the museum, aligned with contemporary approaches to the
musealization of intangible cultural heritage, is the adoption of a “living exhibition” model.
Traditional carpet weavers demonstrate the process of carpet making on weaving looms and conduct
practical workshops within the museum setting. As a result, visitors have opportunities not only to
observe the traditional production process but also to participate in carpet weaving. This participatory
approach transforms the museum exhibition from an object-centred display into a space for the
practical demonstration, experience, and transmission of traditional knowledge and skills (Azerbaijan
— ICH https://ich.unesco.org/en/state/azerbaijan-AZ; Azerbaijan National Carpet Museum
https://azcarpetmuseum.az/).

The Intangible Cultural Heritage Hall at the National Museum of the Republic of Kazakhstan in
Astana was established based on the museum’s ethnographic collections. The exhibition is organized
thematically and presents diverse aspects of Kazakh traditional culture, primarily from the nineteenth
and twentieth centuries. Displays feature traditional jewellery, various types of carpets, examples of
traditional clothing, and household objects crafted from felt.

Traditional Kazakh jewellery is showcased through exemplary works produced by skilled
artisans. Carpet weaving and felt-making traditions are illustrated by objects such as syrmaq
(ornamented felt carpets) and tekemet (traditional felt floor coverings). These crafts, passed down
through generations, reflect distinctive features of Kazakh ethnic culture, aesthetic traditions, and
worldviews. The exhibition also includes significant examples of traditional clothing, allowing
visitors to examine characteristic elements of Kazakh cultural identity and the diversity of ornamental
patterns and decorative motifs.

The exhibition also features representative examples of traditional household furniture and
domestic objects, including sandyq (traditional chests), kebezhe (wooden storage chests for food and
household provisions), asadal (traditional cupboards), and other items associated with daily life.
Notably, valuable examples of traditional craftsmanship, such as felt products, carpets, and syrmagq,
are prominently displayed.

The primary objective of the ICH Hall is to communicate Kazakhstan’s policies and practices
for promoting cultural heritage, while enhancing public awareness of the nation’s cultural legacy. A
central mission of the National Museum in establishing the ICH Hall is to ensure sustained
representation of Kazakhstan’s ICH elements recognized by UNESCO, alongside broader
expressions of traditional Kazakh culture, and to facilitate their transmission to future generations.

At the National Museum, Kazakhstan’s ICH elements recognized by UNESCO are also
presented using digital and information technologies. Documentary and audiovisual materials
introduce visitors to cultural practices such as aitys (the traditional art of improvised poetic
competition), the performance of kiiy on the dombra, and traditions related to the preparation of
gatyrma bread. These digital resources serve educational and interpretive purposes, providing
contextual information about living cultural practices that cannot be fully conveyed through material
displays alone.

A distinguishing feature of the ICH Hall, in contrast to the National Museum’s conventional
ethnographic galleries, is its explicit incorporation of the National Inventory of Intangible Cultural
Heritage of the Republic of Kazakhstan into exhibition interpretation, guided-tour narratives, and
educational programs. The ICH Hall can thus be considered one of Kazakhstan’s first permanent
museum exhibitions specifically designed around the concept of intangible cultural heritage.

The reconstruction of traditional trading stalls and medieval craft workshops within the
National Museum, serving as museum-based ethnographic spaces, further enhances the interpretation
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and promotion of ICH. These reconstructed environments allow traditional crafts, skills, and everyday
cultural practices to be presented within a contextualized museum setting. From a museum
ethnography perspective, interpreting national heritage supports the preservation, reconstruction, and
transmission of collective historical memory (The Traditional System of Ethnographical Categories,
Conceptions, and Designation of Kazakhs, 2017; Yermekbayeva, 2025: 173).

Museums engaged in the promotion and interpretation of intangible cultural heritage (ICH)
should ensure that guided-tour narratives address both contemporary manifestations of ethnographic
heritage and their historical origins, continuity, and significance across various historical periods.
Museum-based field expeditions and the systematic development of a scholarly museographic corpus
are also essential for the documentation, standardization, and inventorying of ICH. These research
and documentation activities form a critical foundation for museums to fulfill their role as institutions
of lifelong learning, allowing visitors to gain a deeper and more contextualized understanding of
cultural heritage.

Conclusion. Cultural heritage comprises the values, knowledge, and practices through which
the ideas, worldviews, and ways of life of specific communities are expressed and transmitted. This
includes customs, rituals, arts, traditional crafts, music, practices related to the natural environment,
language, beliefs, and various forms of traditional and folk knowledge. Although only twenty-three
years have elapsed since the adoption of the 2003 UNESCO Convention for the Safeguarding of the
Intangible Cultural Heritage, the creation of specialized ICH museums, thematic exhibitions, and
dedicated museum displays in several countries demonstrates the increasing institutional significance
of intangible cultural heritage in contemporary museum practice. These developments further
highlight museums' ability to expand their functions beyond the preservation of material objects and
to integrate the diversity of living heritage into research, interpretation, education, and public
engagement.

The effective implementation of a museum model or practice can serve as a foundation for the
development of similar initiatives in other institutions, facilitating the exchange and adaptation of
effective approaches to ICH safeguarding. Interpreting cultural heritage through museums and
tourism also fosters social cohesion by providing spaces where communities and visitors can
encounter, experience, and engage with cultural traditions. The degree to which cultural heritage is
understood, safeguarded, and integrated into contemporary social and cultural life can be considered a
key indicator of cultural development. Consequently, intangible cultural heritage is now firmly
established as a significant field within museum heritage studies and museum ethnography.

Museum involvement in safeguarding ICH and integrating it into tourism and recreational
activities generates new opportunities for the tourism industry and enhances public awareness of the
significance and diversity of cultural heritage. States Parties to the Convention increasingly utilize
museums as institutional platforms to communicate their approaches to ICH safeguarding,
preservation, interpretation, and transmission to the public. Simultaneously, individual countries
develop distinctive museum and tourism practices that reflect their specific cultural contexts, heritage
traditions, and institutional frameworks.

International experience in the musealization of intangible cultural heritage (ICH) indicates that
effective strategies encompass the collection, systematization, documentation, interpretation,
presentation, and promotion of living cultural heritage through specialized museums, dedicated
permanent or temporary exhibitions, and integration into tourism destinations. These practices enable
museums to serve not only as repositories of cultural objects but also as dynamic environments where
heritage knowledge and skills are practiced, interpreted, experienced, and transmitted. Furthermore,
such approaches foster increased participation by heritage bearers, practitioners, and local
communities in the representation and safeguarding of their cultural heritage.

Contemporary cultural tourism increasingly emphasizes creativity, participatory experiences,
and engagement with traditional culture, thereby enhancing the relevance of sustainable and
responsible tourism concepts. The integration of museum activities with tourism has become a critical
element in developing and implementing sustainable tourism strategies that incorporate cultural
heritage. There is an intrinsic relationship between safeguarding cultural heritage and the
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sustainability of tourism. If associated risks are not effectively managed, tourism can negatively
impact heritage viability, while the degradation or decontextualization of cultural heritage may
undermine the sustainability and authenticity of tourism experiences.

The musealization of intangible cultural heritage and its integration into tourism and
recreational activities constitute significant expressions of contemporary cultural diversity. When
guided by principles of community participation, intergenerational transmission, responsible
interpretation, and sustainable tourism, museums can act as key mediators between heritage
safeguarding and tourism development. In doing so, they contribute to the preservation and
transmission of living cultural practices, the reinforcement of cultural identity, public education,
community engagement, and the sustainable development of cultural tourism.
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